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Ia.

From the murmurings of German, a “He Ying Ya” succinctly in
Chinese. And a “HomeShop” to follow as an example of artistic
response to the question of social context. A silent me thereafter as
response to social context.

Actually, he was talking about performance art, a talk in search of
a genealogy for performance, bringing us from “response” towards
“reflection,” which is to say that response or reflection lie within a
certain mode of performativity. As a participant of this appendix, you
beg the question: have these past few years been more of a response
or a reflection? Are the motions of the body faster than the synapses
of the brain, or vice versa?

II.
He says, how do we know that these few years have been interesting?

“By seeing where we're heading.”

Ib.

But you've neglected that thing before “the work,” that space that
lies between response and reflection, that so-called “daily practice.”
Maybe he said it once, from a distant pavilion of the heart’s contem-
plation. This was not only about routine, but the gesture she once
spoke of, that wave of the hand, that thing we may never experience
again. You also once said the word “empty” from a distant place, and
now from this distant vacuum I think you must be right. Without
“the work,” work produces itself. You said this work would slowly be-
come empty because the social context is always changing. I agree,
but this emptiness does not emerge from a certain “them”; rather, it
is a certain “us.” A response to social context produces social context.
Its essence is empty, and perhaps that was the emptiness of an open
platform where everyday we made attempts to open an understand-
ing of the open.

Ia.

They probably already told you, the Latin root of “appendix” has a two-
fold meaning: one refers to additional material provided at the end of
a text, and the other to the intestinal appendix. Two appendices hang
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upon a subject, always referring to another, the last carrier, not yet a
mediator. [ was surprised. The appendix is connected to the caecum
and it is blind, as in the English phrase “go with your gut.” There is
a blindness that incites an outsided-ness, out of one’s mind, out of
vision, broadening one’s vision, a horizon, a boorish behaviour.

The gut blossoms.

IIb.

The “blind gut” is the cul-de-sac of the neighborhood—a dead end,
without passage. But there was always the small appendix attached,
sometimes also known as process. Only we never knew what it was
used for. Process is time. And after such a long time, we don’t under-
stand its skill, we don’t know you and are embarrassed. We hang up.
It’s difficult to categorize. It’s difficult to know to which system one
can attribute it. They say, “Actually, the world can still go on without
them.*

Iv.
He also once wrote, “Something’s missing.”

The other one said, “What is this ‘something’?”

“If it is not allowed to be cast in a picture, then I shall portray it as
in the process of being. But one should not be allowed to eliminate it
as if it really did not exist so that one could say the following about
it: ‘It’s about the sausage.’ I believe utopia cannot be removed from
the world in spite of everything, and even the technological, which
must definitely emerge and will be in the great realm of the utopian,
will form only small sectors. That is a geometrical picture, which does
not have any place here, but another picture can be found in the old
peasant saying: There is no dance before the meal. People must first
fill their stomachs, and then they can dance.”

(BB SOk H TARERNE - T-1EYiRFING, D% been)
(Part IV quoted material from the unpublished introduction of the Home-Work-

Shop series, Chinese translation by Been)
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